
 

 

 

 

 

 

 

STORMING 

by Alexandr Shishkin-Hokusai 

total installation in 43 plywood  figures  

curated by: Marina Shtager, Denis Maksimov 

 

opening for the public: October 10, Tuesday, 12.00  

 

Public Walk Talk curated by Olga Pogasova: 18.00 

 

This Storm is What We Call Progress  

manifesto-performance by Denis Maksimov 

(Avenir Institute): 18:30 

 

 

 

Please, RSVP: shtagergallery@gmail.com 

  +44 07541251979 

Studio 24, 87 Crampton Street, London, SE17 3AZ 

(To find us you can use Google Maps to the Building marked "Morris 

Associates") 

Dress code: теплая одежда, 

мероприятие состоится на улице. 

www.shtagergallery.co.uk 

 

 

 

 

 

 

 

 

 

 

 

 

Storming by Alexandr Shishkin-Hokusai. total installation in 43 plywood figures. 

2017. Fragment. 

Shtager Gallery/Elephant & Castle Experimental Space is pleased 

to present the total installation of the seminal Russian artist 

Alexander Shishkin-Hokusai (b. 1969, St. Petersburg, Russia), 2016 

laureate of Sergey Kurekhin Award, nominee of the INNOVATION 

PRIZE Award and 2011 nominee of the Kandinsky Prize (Project of 

the Year) for the first time in London. 

The mass spectacle The Storming of the Winter Palace, directed by 

dramatist Nikolai Evreinov, took place on the third anniversary of 

the October Revolution. It was staged outside of the former 

Tsarist Winter Palace, the seat of the Provisional Government 

before Bolsheviks’ power grab. The performers reportedly 

included 125 ballet dancers, 100 circus artists, 200 women, 260 

secondary actors, 150 assistants and 1750 supernumeraries. The 

spectacle took the form of ritual theatre, a Symbolist utopia that 

was born out of the unsuccessful revolution of 1905. It is also 

peculiar that “The Storming” is often taken as a historical event in 

public consciousness and bears even more symbolic weight in the 

context of the 10year anniversary of “the ten days that shook the 

world”, or Bolshevik October Revolution of 1917. 

The act of storming as the symbolic gesture of emancipation has 

ontological character in anthropology, cultural and political 

history. Herostratus, the 4th century BC arsonist, sought eternal 

fame and historical immortality by destroying one of 

the Seven Wonder of the Ancient World, the great Temple of 

Artemis at Ephesus. Firdos Square statue of Saddam Hussein 

destruction, “the toppling”, became an iconic symbol of a 

controversial turn in Iraqi history. The power of storming had 

been a universal and transcultural strategy of political 

legitimisation. 

The total installation Storming by Alexander Shishkin-Hokusai 

follows the development of St Petersburg theatre and opera stage 

design aesthetics, in which the artist was professionally trained 

and work for many years. 43 figures in the total installation are 

sculptural materialisations of the simple drawings on the plywood 

cutouts, two-dimensional and therefore flat, just like the 

appearance of the props on a theatre stage. The enactment of 

mass spectacle requires the stage and perfect viewing 

arrangement for the public, as the impact of the event has the 

ideological function of historical legitimisation. The installation 

features life-sized soldiers, sailors, naked women and other 

characters frozen still in a multiplicity of action scenes, which 

correspond to the original composition of the mass spectacle. The 

critical nature of their aesthetic appearance is a key for entering 

https://www.google.co.uk/maps/place/Morris+Associates/@51.490649,-0.1020627,17z/data=!3m1!4b1!4m5!3m4!1s0x4876049ed3c00b53:0x21ea7fb201dfcef0!8m2!3d51.490649!4d-0.099874
https://www.google.co.uk/maps/place/Morris+Associates/@51.490649,-0.1020627,17z/data=!3m1!4b1!4m5!3m4!1s0x4876049ed3c00b53:0x21ea7fb201dfcef0!8m2!3d51.490649!4d-0.099874
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the multi-dimensional nature of Shishkin-Hokusai oeuvre: 

objectification of women and other oppressed groups in the 

society, ontological dichotomy, and dialectics of the nature of any 

historical event that caused the necessity to stage “storming” in 

the first place, are embedded in the narrative of the total 

installation. The installation will travel around London and adapt 

itself to each space that will be stormed by the diverse symbolic 

protagonists. It is far from the first total installation of the artist - 

he staged Practices of Growing Up in Ufa and St Petersburg, A 

Pillared Incubator in Helsinki, specially commissioned Looking at 

2017 Triennial of Russian Contemporary Art in Moscow among 

others. 

Beyond the critical deciphering of the heavy subjects, there are 

languages of Socratic irony and strategic humor, that play a 

paramount role in the style of the artist. The figures appear to 

communicate strong emotions: some of them are ruthless, 

empowered, full of rigor and determination while others are 

terrified, desperate and helpless. The oppositional nature of 

anthropology is a recurrent subject in artist’s work: the ongoing 

series of The Naked against The Dressed plywood sculptures are a 

symbolic and bold representation of normalised ontological 

brutality of dialectics in being. 

Shishkin-Hokusai practice is as enticing from the technical 

perspective as in its conceptual essence. The illustrations obtain 

sculptural shapes while remaining flat and further blur, almost 

until it disappears, the fundamental boundary between a sketch 

and an object. The hybrid nature of the practice of the artist is the 

result of his professional activity as both set designer for large 

theatrical production, where he uses his birth name Alexander 

Shushkin and contemporary artist, who goes by the name 

Shishkin-Hokusai. As the artist explains himself: “[famous Russian 

painter Ivan] Shishkin worked with nature. But I’ve added to that 

the antagonist Shishkin-Hokusai. Hokusai with the figurative 

plasticity in some sense. In this way, I encode two vectors for 

myself: Shishkin as environmental component and Hokusai as the 

psycho-dramatic in relation to homo sapiens”.. 

The whole drama of the spectacle of the total installation revolves 

around the Elephant & Castle Experimental Space on the South of 

London, a seemingly insignificant location for re-staging grand 

spectacles that change the course of history. However the story of 

one of London’s “Newingtons” is very enticing: it was transformed 

from a no-go-area into the experiment of urban utopian planning 

after the Second World War and then went back to be one the 

most dangerous parts of the city after the experiment failed. At 

the moment it again lives through the controversial “storm” of the 

new Renaissance, brought by neoliberal capital flows from 

elsewhere during the London real estate boom, which in itself can 

go to ashes according to the expected by some catastrophic socio-

economic consequences of Brexit. History seems, both on macro 

and micro levels, to go in cycles: does it actually matter what one 

storm in order to feel emancipated, at least for a moment? Does 

this moment of feeling the true energy of life cost all the suffering 

of its consequence? Is it the only way to rupture the rigid 

structures of “normal”, with all its inequalities, violence and 

oppression? The answer is up to each and any but at the same 

time all of us.                                              

 text by Denis Maksimov 

Storming by Alexandr Shishkin-Hokusai. total installation in 43 plywood figures. 

2017. Fragment. 

Bio: 

Alexander Shishkin-Hokusai (b. 1969, St. Petersburg, Russia) lives 

and works in St. Petersburg. He graduated from the Art and 

Design Faculty of the Leningrad State Institute of Theater, Music, 

and Cinematography in 1995. He has been a member of the 

Russian Union of Artists since 1998 and , since 2010, he has been a 

member of the artistic collective PARAZIT. Total Installations 

include: Watching, Garage Triennale of Contemporary Art, 2017; 

Wish You Were Here, Youth Educational Center, State Hermitage 

Museum, St. Petersburg (2016); Practices of Growing Up, Street 

Art Museum, Saint Ptersburg; (2015–2016); Shooting Range, 

Busan Biennale of Contemporary Art, South Korea (2012). He has 

received numerous awards in the field of theater design, including 

the Golden Mask (2008, 2011, 2012), the Golden Soffit (2010), and 

the Stanislavsky Prize (2009). 

Alexander Shishkin-Holusai. Watching. Garage Triennale of 

Contemporary Art (2017);   

 Alexander Shishkin-Holusai. Practices of Growing Up. Street Art 

Museum, Saint Petersburg; (2015–2016) 



 

Shtager Gallery moved from the cultural capital of Russia, St 

Petersburg, to one of the global art capitals, London, the UK, in 

2017. Founder of the gallery Marina Shtager has been working in 

professional art world since 2006 in the roles of director and 

curator. She founded Shtager Gallery in 2014. Elephant & Castle is 

an experimental art space conceived by Shtager Gallery in 

cooperation with Morris & Associates in 2017 

 

upcoming program: 

The Archives / a solo presentation of Ludmila Belova  

November 7 - 14 

opening November 7, 19.00 
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Amir-Nasr Kamgooyan 

  

Too much as not enough, vol.1. group show, 2017 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 


