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  A Yard and Balconies.  103х76cm. 2019 . embroidery, mixed media. 

Fabric of the city 

Maria Arendt's recent work takes architecture for its subject 
matter; she interprets the classic "symbols" of 20th century 
Russian culture (Vladimir Tatlin's Monument to the Third 
International, Konstantin Melnikov's house, Vladimir 
Shukhov's radio tower, the Palace of the Soviets by Boris 
Iofan and the Vesnin brothers etc.) in a medium that would 
appear at odds with architecture - embroidery. 

The artist presents us with a collection of freestyle illustrations 
to the great history of Soviet utopian architecture, a sort of 
intimate black and white chronicle, threaded with personal 
feeling.                             
 
Perhaps it's an expression of utopian thinking on her part too; 
her fabrics could be likened to the netting which in Russia 
always envelops buildings under construction. Like a 
temporary drape, her embroideries give a glimmer of hope 
that beneath them lies a reality akin to the one which Tatlin, 
Melnikov and the Vesnins had envisaged. 

The approachable scale of the works makes the viewer feel at 
ease with these otherwise imposing giants and the great 
utopia becomes familiar,  comprehensible. By circumventing 
the usual dissonance caused by their magnitude of scale and 
virtuosity of construction, the subjects of Arendt's works reveal 
their truly iconic nature. 

rendt doesn't play at being a visionary. She doesn't paint 
images of the future. She simply and quietly hints at its 
potential implementation. Guiding our perceptive faculties, 
she attunes us, turning for inspiration to the canonical 
masterpieces of Russian architecture that have settled in 
our consciousness 

 

 

http://www.shtagergallery.co.uk/


Maria Arendt describes an imaginary city she’s never been to 
before, perhaps she saw it in a dream. In her world it is 
constructed layer by layer: rock, concrete, clay, bricks, 
scaffolding... no, that’s not how it is – instead the carcass is 
made of fabric, bundles of thread, cloth, newspaper. 
 
This tribute to the Bauhaus is both loving and destructive, a 
kind of sweet and devoted fan art on the one hand, it is also a 
provocation to depict these colossal edifices renowned for 
straight-edge sturdiness in wobbling crumpled stitch. Unlike 
their subject matter Arendt’s fabrics are soft and tousled, 
giving them a pleasant approachability. Revealing their soul to 
the viewer even further, Arendt also shows the reverse of her 
works, never knowing which face she prefers. After all, this is 
the junction at which alternative stories become possible. 
Perhaps the underside of the work is its truest side. 
 
For Arendt becoming an artist wasn’t a challenge in the way it 
is for many – she comes from an artists’ family where creative 
thinking was the norm. She chose to specialise in the 
profession of embroidery, starting her career with orthodox 
icons. But her work has grown, gained confidence, speed, 
and experimental audacity. Instead of filling the shoes 
prescribed to a craftswoman she uses the medium to 
challenge its stereotypes on the one hand, and gendered 
creative professions more broadly. She doesn’t even see her 
own work as craft, but as contemporary art - monumental 
drawings with thread on fabric. She now wields her needle 
over icons of an altogether different calibre – colossal male 
monumentalists of modernism and the avant-garde. Both 
reverent and provocative, formalist and conceptual, she 
threads together a story, an embroidered conversation 
between herself, audiences, her artist ancestors, artistic idols 
and craftspeople around the world. 
 
 
 

 

 

 

 

 

 

 

 

 

*** 

Shtager Gallery moved from the cultural capital of Russia, St 
Petersburg, to one of the global art capitals, London, the UK, 
in 2017. Founder of the gallery Marina Shtager has been 
working in professional art world since 2006 in the roles of 
director and curator. She founded Shtager Gallery in 2014 on 
Elephant & Castle is an experimental art space. Over the 
years of presence in Russian cultural capital, St Petersburg, 
the gallery established a prominent reputation of presentation, 
support and promotion of miniature works in various mediums. 

Experimental space hosts daring exhibitions, education 
projects and art talks which will initiate a dialogue with 
institutions, cantres and other actors of contemporary art 
world. 

Elephant & Castle is a platform where the discussion about 
“contemporary” in art and society is taking place in multiple 
formats. We invite artists, writers, theorists, curators and other 
creatives to participate in a conversation about futures of art 
in practical, experimental way. We invite and welcome 
expression of interest in organisation of exhibitions, lectures, 
performances, exts, education programs, etc 

*** 

Shtager Galler’sy upcoming program: 

January 22-26, 2020 – London Art Fair. booth G3            
V;ad Kulkov, Alexander Shishkin-Hokusai, Maria Arendt, 
ALexandre Nuri 

 

We are on social media: 

@shtagerartgallery 

@1Londonartclub 

  

 

 

 

 
 


